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Introduction

An early version of Theater Therapy was rst performed July 1992 at the Red Herring coffee house, Urbana, lllinoighwi
the original cast of Rick Burkhardt, William Gillespie, JBatrelle, and Mark Enslin.

The present version was premiered August 15, 1992 at the Bligp Co., Champaign, lllinois.
The parts of JOE and WILLIAM have since also been played byiK#&hnson, Susan Parenti, and Rishi Zutshi.

Thanks to Chris Kolar, Siobhan Higgins, Andy Foland, SusaBelovari, Bethany Cooper, Chip Burkhardt, Susan Paramdi,
Herbert Briin for input contributing to the realization bfs¢ composition.

This transcript was compiled by Mark Enslin and rendered TiMH by William Gillespie for exclusive publication at spine
lessbooks.com. Rights to perform this play are offered didang scale if you acknowledge the writers and invite thenthte
performance. We ask that you do not rewrite or excerpt thiptseithout our explicit permission.

Set-up

Audience seated in a circle.

Four performers, seated in four rolling swivel chairs, agéttour quadrants of the circle.
Initial seating arrangement:

"

Rick William

Joe Mark

Parts and Props

In the script, although the performers are referred toRIEK, JOE, MARK,and WILLIAM, the parts are not gender spe-
ci c. When these names appear in the script, substitute tekename of the performer. Each performer plays severalstole
occasionally using other names (for instance in Shrinka8kyand Shrunk).

WILLIAM  white terry cloth sports headband
clipboard
water glass
pitcher with water
microphone with small amp
portable cassette tape player (boom box)
tape for Drive Thru 2
cash register or passable fake thereof (for instance, angdthchine)
small table
offstage:
“Mom” costumebathrobe, obvious wig, head scarf
a big pair of scissors
y swatter
photo album with dispensable photos loosely taped in
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RICK white terry cloth sports headband
clipboard
water glass
ashlight
2 portable cassette tape players (boom boxes)
7 tapes: typewriter; street noise; rst minute and 43 sesmfdntermezzo for string quartet by Hugo Wolf immediately
followed by bars 20 through 34 of Mahler's fth symphony; SpWithout Words for Violoncello and Piano in D major,
op. 109, by Felix Mendelssohn Bartholdy; "The Family Must®eunited At All Costs” game show theme song; football
crowd noise; brief sobbing (ca. 5”); tumultuous applauswie end of Tchaikowski's 1812 Overture.
bouquet
small table
several egg cartons or other generic imitations of fastHjoackaging
white apron
fake eyeglasses
large jar
cigarette lighter
dollar bill

JOE white terry cloth sports headband
clipboard
small glockenspiel or call bell
offstage:
white apron
mop or broom
several egg cartons or other generic imitations of fastHgackaging (same as those usedgK)

MARK white terry cloth sports headband
clipboard
water glass
2 jackets
2 hats

Theater Therapy is composed of 21 linked scenes to be perfonithout break.
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1 \eterans Story, part 1

(After audience and performers are seated, dim. Perfordersheadbands in dinRICK starts tape of typewriter
soundsRICK reads the following by ashlight.)

RICK: Associated Press—Indianapolis, July 19, 1992. Stresglineaise, most likely caused mysterious ailments af icting
dozens of Persian Gulf War veterans from Indiana reservis,uArmy physicians said in a study released Saturday.
Disorders reported by 79 veterans from four Indiana resenis include chronic fatigue, depression, hair loss, reghi
joints, rashes, and sore and bleeding gums. “There's nereilto suggest the outbreak of any disease,” Lt. Colonel
Robert F. DeFraites, a researcher for the Walter Reed Arstitite, said at a news conference. “Stress associated with
the return to civilian life is a plausible explanation for nyaof the symptoms,” he said.

(Stop tape. Lights up)

2 Let's get started I: Word Association

MARK: Okay, Let's get started. In case you don't remember, my nanfizon, and I'll be your group therapy leader for the
next eight weeks. This is our third session already, but ascam see we have some latecomers, so maybe if the three of
you could introduce yourselves so we know who you are?

WILLIAM: My name is William, and | just lost my jol{supportive applause, plus “good job,” “well done," etc.)
RICK: I'm Rick, and | just got a new job todayapplause, etc.)

JOE: My name is Joe, and I've been working the same minimum wagédgothe last eighteen yeargapplause, plus “all
right,” “keep up the good work,” “way to go,” etc.)

MARK: Okay, now I'm going to say a series of words, and after eactdwarant you all to say the rst word that comes to
your mind, there's no right or wrong answer, just be sportaseand say the rst thing that occurs to you. Okay? The
rst word is: boat.

WILLIAM:  (pause)Water.

RICK: Ocean.

JOE: Fish.

MARK: Hmm. Okay, the second word is: frustration.
WILLIAM:  Aggravation.

RICK: Election.

JOE: Fish.

MARK: That's very interesting. And the last word for now is: rhitegty.
WILLIAM:  (immediately)Timorous.

RICK: Fricative.

JOE: Interdenominational.

MARK: Okay, thank you. Now, I'd like to ask you a few questions abyputr responses. William, when | said the word
“boat” you said the word “water,” do you remember that?

WILLIAM:  Yeah, | guess.

MARK: Okay, now why do you think you might have responded in that?vay
WILLIAM:  I'm not sure.

MARK: Try to think.

WILLIAM:  Well, | think I might have been in a boat once, and—

MARK: Careful, don't lose your focus.

WILLIAM:  Hmmm—?

MARK: Anybody else is welcome to help William out.

JOE: Do boats remind you of something?

WILLIAM:  Well, I guess they're kind of curved and hollow—

MARK: Retrace your steps in your mind: how did you get from the wdralt” to the word “water”?
WILLIAM:  Hmm.
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RICK: Is there something that's been on your mind lately?

WILLIAM:  Well yeah, | just lost my job.

MARK: And what does that mean to you?

WILLIAM: | can't pay my bills, | can't—

JOE: But deep down, how does it affect you to lose your job?

WILLIAM:  Um—?

RICK: It's easy to blame yourself, but you have to learn not to do. tha

WILLIAM:  Well, no, it's my boss's fault, he red me for being in contagith the union, when | wasn't even planning—
MARK: One of the things we've learned in this group is that not blegnjourself does not mean blaming other people.
WILLIAM:  Yeah, okay, but this guy—

JOE: Do you often have dif culties relating to authority gures?

WILLIAM:  Well, since I'm not one, | can't really—

MARK: Who are the other authority gures in your life?

WILLIAM:  Um, lllinois Power, lllinois Bell, West eld Insurance—

RICK: See if you can try not to lose your focus.

JOE: What kind of a relationship did you have with your father?

WILLIAM:  He can barely live off retirements.

MARK: It's very important that we get beyond all this to a deepeelei/m still interested in the fact that you said the word
“water” when | said the word “boat,” and | don't think we can goy further until we really understand this.

3 Voter Therapy

(RICK starts tape of street noisesMARK immediately stands and becomes a person-in-the-streghcagh
responding to a roving news reporter.)

MARK: | was gonna vote for Jerry Brown in the primaries, but now tie$ out of the race | feel like | have to vote for Bill
Clinton, because I'll do anything to keep George Bush ouhef\Vhite House. But every time | hear Clinton make a
speech, he says things | don't agree with at alll How can | ¥oténim when he doesn't care what | think? Why is he
doing this to me?

(Ding. Tape stopsMARK freezes.)

JOE: (Voice appropriate for a self-help tapdust because you don't agree with a candidate doesn't meastyauld feel
guilty about choosing him. When you hear a candidate ex@esswy which you don't share, say to yourself: It's okay
for me to disagree with the candidate I've chosen to votelftg's a human being, and human beings aren't perfect. If
your opinion still continues to bother you, consider chaggt to match the candidate's.

(Street noisesWILLIAM stands to become person-in-the-street.)

WILLIAM: | voted for Carter, Mondale, and Dukakis in the last threet@@s. I'm sick of losing! Why should | even vote
anymore when the guys | pick always blow it?
(Ding. Tape stopsWILLIAM freezes.)

JOE: Choosing to vote for a losing candidate can be a dif cult dami. But being part of the election process is more
important than whether your side wins or loses. Remind yaltiisat your candidate still might win, and you'd regret it
if he did it without your vote's help.

(Street noisesRICK stands to become person-in-the-street.)

RICK: (carrying boom box, nger poised on stop buttdrf)ate politicians. They would never vote for me, so why sddul
vote for one of them?

(Ding. Tape stopsRICK freezes.)

JOE: Even if you don't like a candidate as a person, he may still baliged to be president. If your emotions are getting
in the way of recognizing a candidate's quali cations, tngagining that the election is over and he's already presiden
Does he look like he's working hard? Does he remind you of drypar favorite presidents? Try to remind yourself that
some of the most important men in history have been dif coigét along with.

(Street noises]OEstands to become person-in-the-street.)

JOE: This election is the same as the last one! The candidated aighald white guys in suits. All they want is more power

and money, and they're gonna get it no matter which one of 'eoté for.
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(Ding. JOEfreezes for a moment, and sits to become the reassuring.Joice

JOE: Just because the candidates are similar to each other tloesam they aren't individuals like you or me. Try to make
a list of everything you can remember about each of the canelid Ask yourself questions like: What color is his hair?
What does his voice sound lik¢RICK changes tape to Wolf quartet, beginning at low voluth#)e election coverage
you're watching or reading about is too boring to rememlrgrswitching channels on your TV or reading a different
newspaper. Ask your friends if they've noticed anything attemy of the candidates. That way when you do vote, you'll
feel like you're voting for a real person, and not just a nama party.

4 Let's Call Him Bob

(Wolf music continuesMARK moves his swivel chair in front OE approximating position of a psychiatrist's
couch. MARK becomed80B, miming making his morning toilet (vary particular actioas appropriate);
BOB looks bleary-eyed in a mirror; selects and puts on a jacket hat, checks himself in mirror; mimes
putting on deodorant, mimes ossing teeth; and sits in clagiin a psychiatrist's couch. Music stops.)

MARK: (To JOE who, asPSYCHIATRIST, listens and takes notes. Confessional voideget really bothered when I'm
around eggs. Actually all breakfast foods get to me, but-eg@s if rejecting this beginning, new voice, boisterous)
NAAAH!

(Music resumesBOB returns disapproving to mirror, changes jacket, changets blaecks mirror; mimes taking tooth-

brush, unscrewing cap of toothpaste tube, squeezing tasten brush, brushing teeth and tongue, rinsing, taking
cologne or perfume bottle, slapping on scent; and sits irircdmmbefore. Music stops.)

MARK: The guys at the of ce have been teasing me a lot about my watdithe manager, but | think | could be really good
at it, if only they—(Rejecting story as before, boisterous vois&)AAH!

(Music resumes.BOB returns disapproving to mirror, changes jacket, changet bhecks mirror; mimes trimming

mustache and beard or grooming hair; and sits in chair as lef®usic stops.)

MARK: | feel like I've been constraining myself for years, boxedlike I've closed off so many possibilities(BOB thinks
this story might work. Boisterous voic&Jell, what do you think?

JOE: Ithink it's very interesting.

MARK: (Still boisterous)Yeah, but does it go with the hat?

JOE: Well, yes, | think they go together quite well.

MARK: (Stands and shakésSYCHIATRISTs hand)Thanks a lot.

JOE: See you tomorrow.

MARK: Okay.

5 Mom and Kid

(WILLIAM , having changed into thllOM costume, an®RICK swiftly bring out a small table (preferably round),
the photo album, and their swivel chairs to the center of ihdecand sit facing each other across the table.
This scene consists RICK asKID asking four questions 8/ILLIAM , playingMOM, who delivers answers.
Furthermore RICK asks each question four times in a row, aNiLLIAM answers differently each time. In
general, WILLIAM's answers to each question start off long and involved, anaimecshorter and more
euphemistic or dismissive each tinILLIAM andRICK strike a characteristic pose for each question. For
each re-asking of the questioR|CK andWILLIAM rotate 90 degrees counterclockwise around the table to
a new orientation, maintaining as much as possible the pmsthat question. After the fourth time a question
is asked, instead of rotating they strike a new pose. Thetdffethe audience should be that they see each of
the four poses from four angles as they hear the four questoswered in four ways.)

(Pose 1)
RICK: Mom, is my father still alive?

WILLIAM:  (rapid, unpunctuated, low monotoné®s, dear, he is living the life of a hermit with a semiautoimateapon in
the jungles of Kona. You see, he never really recovered frznexperiences in Vietham and was unable to adapt to a
peacetime existence. He could not sleep or eat or relax. ai@lvould stay up all night pacing the darkened house with
an uncocked pistol convinced there were intruders lurkiatieptly in the gladioli. Sex with him became increasingly
terrifying as he lost his ability to experience or expresglgFness. | saw in his eyes the same terror and loathing hie mus
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have felt for the Viethamese women he raped with other Araargoldiers obeying blind pack training. | ed the house,
pregnant with you, late one night. | will never go look for hamd | hope he never nds out where we live.

(Shift 90 degrees counterclockwise around table, stilepbs
RICK: Mom, is my father still alive?

WILLIAM:  (Still fast, but more of a condescending sing-soviep. It eventually became easiest to love him in memory. You
see, he fought in Vietham and he wasn't a very good soldiergwraal father because he eventually couldn't distinguish
between ally and enemy, | decided it would be best for outigglahip if we never saw one another again.

(Shift 90 degrees counterclockwise around table, stilepbs
RICK: Mom, is my father still alive?

WILLIAM:  (Loud, halting)Yes, but | don'tknow where. He EXPERIENCED A LOT OF CONFUSI@hd had PERSONAL
DIFFICULTIES he eventually left to sort out and he and | HAVELEEN OUT OF TOUCH.

(Shift 90 degrees counterclockwise around table, stilepbs

RICK: Mom, is my father still alive?

WILLIAM:  (Loud and slowNo, dear. Daddy died in the war. It was an UNFORTUNATE ACCIDEKslight smile)
(Change to pose 2)

RICK: Mom, was | always an only child?

WILLIAM:  (Rapid, low, monotone as beforgédu would have had an older sister but she committed suididetly before
you were born. | named you after her. She was a calm and btiltlaild. It seems your father raped her shortly after
being discharged from Vietnam and she fell into a deep dsjmesinable to stir from bed or have conversations for a
year. It seemed she was trying to end her own life by refusinggtrticipate in it. She then overdosed on sleeping pills
while your father and | were at the Veteran's Ball. If it was topme she would have been our only child. Her suicide
seemed to me to be a response to my pregnancy with you. She iwoubear the thought of a little sister having to
experience what she did. | would have had you aborted but yeva @il | had.

(Shift 90 degrees counterclockwise around table, stillep?)s
RICK: Mom, was | always an only child?

WILLIAM: (Condescending as beforits a sad story so we don't tell to many people. Before youansorn you had a sister
who was similar to you. She was extremely sensitive and coatdleal with the stress of day-to-day existence. She
turned to drugs for assistance and that's how she died.

(Shift 90 degrees counterclockwise around table, stillep?)s
RICK: Mom, was | always an only child?

WILLIAM:  (Louder and halting as beford)m not sure you're old enough to know about this, but you hadb#der sister.
She EXPERIENCED A LOT OF PERSONAL DIFFICULTIES and DIED IN ABDNFORTUNATE ACCIDENT.

(Shift 90 degrees counterclockwise around table, stilep@)s

RICK: Mom, was | always an only child?

WILLIAM:  (Loud and slow as beforéyo, dear. Why do you ask(®weet smile)
(Change to pose 3)

RICK: Mom, how come you never drink?

WILLIAM: | used to drink every day, throughout my every waking houwds the only way | could live with your father.
After we ran away from him the second time and he didn't trasldawn, | gave birth to you and then sought clinical
assistance. In short, | don't drink because total abstieemaer the supervision of a clinician is my only method of
control. | just found out my mother was an alcoholic. Sometiwat's a relief.

(Shift 90 degrees counterclockwise around table, stilep®)s
RICK: Mom, how come you never drink?

WILLIAM: | used to drink plenty, Honey, when | was young. Eventuallyyau get older, you will become more responsible.
It happens to everybody.

(Shift 90 degrees counterclockwise around table, stilep®)s
RICK: Mom, how come you never drink?

WILLIAM: 1 used to drink freely, but then | EXPERIENCED A LOT OF PERSONBIFFICULTIES and decided to stop,
for a while.

(Shift 90 degrees counterclockwise around table, stilep®)s
RICK: Mom, how come you never drink?
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WILLIAM: Booze makes Mommy sicKSweet smile)
(Change to pose 4)
RICK: Mommy, didn't our family album used to be larger?

WILLIAM:  Yes it did. | edit it now and again with my sewing shears. | remthe pages that bring back horrible memories.
I nd it's easier to keep my friends if | never talk about sarmissues, and it's easier not to think about them when | am
not reminded of them. Your father and all his relatives hagdpcertainly, and your older sister. My father was the third
to go, followed by my older brothers. When | told my motheratthem | had to remove her too. She keeps meticulous
scrapbooks except, now she has removed all my pictures amspaper clippings. Then there was no point in having
photos of my grandfathers and uncles and really, no one bainasthe people at the of ce.

(Shift 90 degrees counterclockwise around table, stilepds

RICK: Mommy, didn't our family album used to be larger?

WILLIAM:  Yes. So did our family.
(Shift 90 degrees counterclockwise around table, stilepts

RICK: Mommy, didn't our family album used to be larger?

WILLIAM:  Well, | have FALLEN OUT OF TOUCH with a lot of people.
(Shift 90 degrees counterclockwise around table, stilepbs

RICK: Mommy, didn't our family album used to be larger?

WILLIAM:  No, dear. Why do you ask@light smile.RICK andWILLIAM hold pose brie y and then clear the table and
album and return their chairsRICK sits and begins next scene whitdLLIAM changes out dfiOM costume.)

6 Teacher

RICK: | remember, this must have been when | was ve years old, atéingmost, | had a teacher who I just loathed.
MARK: Why did you hate your teacher?

RICK: | can't remember so well—

MARK: Was your teacher unfriendly to you?

RICK: No, she was always real friendly, but she was—uncompromisin

MARK: Did she demand a lot from you?

RICK: | don't remember much actual work—

MARK: What did she teach you?

RICK: She liked to talk about things going on in the world—

MARK: Events in the news—

RICK: They weren't on the news. She kept going on and on about Sdititterand Central America.
MARK: To a class of ve-year-olds?

RICK: It was all so negative. Everything in Central America was government's fault. It was like, no matter what we did
down there, nothing was ever good enough.

MARK: How did you react?
RICK: | telephoned the principal and informed him that | considehgs teacher a disgrace to the community.
MARK: You did?

RICK: Well, what a way to teach children, exposing them to all thiéievthe world and lling their heads with subversive
lies about the USA!

JOE: Yeah. You know what she said? She said Christopher Columidng discover America, it used to belong {scoff)
INDIANS. Is that something to tell ve-year-olds?

RICK: They're very impressionable at that age, so unless you wem tsticking feathers in their hair and putting on war
paint like those barbarians—

MARK: (interrupting)Joe, is this your memory, or Rick'{pause looking alOE)
RICK: The principal was an enormous man with a mustache. | wasténmgd of him.
MARK: Did the mustache remind you of anything you had seen before?

RICK: Well, | couldn't see it when | talked to him on the phone. | tbiidh that if he didn't re Mrs. Torez, I'd certainly stop
giving yearly donations to the school board.
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MARK: The teacher's name was Mrs. Torez?

JOE: Yes, and | said a lot of other parents would withdraw theiratams.
WILLIAM:  And if that didn't work, we'd sue the school.

RICK: Right, one of my lawyer friends said he'd handle the case fer m
MARK: How old do think you were when this happened?

RICK: Well, ve—

WILLIAM:  Five or six—

JOE: Six at the very most.

MARK: Do you remember what happened next?

RICK: The principal said he'd look into it.

MARK: Did you feel any satisfaction as a result?

WILLIAM:  No.

JOE: Meanwhile, | started making phone calls to Mrs. Torez.

MARK: What kind of phone calls?

RICK: At rst, warning her to alter her teaching style if she wantedeep her job; then later, threats.
MARK: Can you tell us some more about the phone calls?

WILLIAM:  1would call her up late at night, tell her she didn't know hawtéach, ask if she lived alone, why didn't she have
a man there to protect her.

RICK: A couple of times my wife and | drove by her house with the Iggtirned off. I'm pretty sure she saw the car.
JOE: | also sent a threatening letter.

MARK: What was in the letter?

WILLIAM: It was my choice, not hers, how my children were educated—
JOE: and if you don't like America, why don't you just leave!

RICK: (Embarrassedit wasn't very original.

MARK: How long did this go on?

JOE: Notlong.

RICK: I'd say at most a month.

MARK: And how did it end?

RICK: | nally went to the school board with fty other parents' sigtures.
WILLIAM:  So they red Mrs. Torez.

JOE: And then she suddenly left town.

MARK: When do you believe all this took place?

RICK: [Iwas so young then, it's all a blur.

JOE: | can't have been older than six or seven ?

WILLIAM: It's in the past now.

JOE: Atthe very latest, I'd say last April.

7 Let's Get Started II: Veterans Story, part 2

MARK: Okay, Let's get started. In case you don't remember, my nani@on, and I'll be your group therapy leader for the
next eight weeks. This is our third session already, but ascam see we have some latecomers, so maybe if the three of
you could introduce yourselves so we know who you are?

JOE: (stands up)'m John Lawhorn of the 425th Quartermaster Corps, which pested in Saudi Arabia and Irag. | believe
my excessive weight gain and daily headaches go deepertikafriny report indicates. | just don't believe stress is
going to put you in the hospital for three days. | and othemmynunit have linked our medical problems to exposure to
petrochemicals. The 425th supplied diesel and jet fuel tolzad units.(sits)

WILLIAM: (stands up).oren Rosalius, operations sergeant with the 209th Suppiyy/Reserve. On returning from service
in the Persian Gulf | suffered from hair loss and halitosisio3e problems have cleared up but fatigue and joint pain
persist. | honestly believe there's some type of cover-tupgyon out there. If they don't know the answer, why blame it
on stress? Why not just say “we don't know(4its)
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8 Tone of Voice

RICK: (As though continuing the sequence of veterans' stories, stlanding; brazenlyWVell, | would never have voted for
Nixon! | mean—

MARK: (interrupting) Excuse me, we have an understanding in this group that whespeak, we use a nhon-confrontational
tone of voice.

RICK: Oh, but | wasn't being non-confrontational, | mean Nixonkale platform was based on this genocidal war—

MARK: (interrupting)We're here to support each other.

RICK: Yeah, | know—

MARK: Which doesn't mean there's no room for constructive cistici It does mean that when we criticize, we do so in a
non-hostile way.

JOE: (mildly) You're behaving very aggressively, and | think that's vemynic considering what you're trying to say about
Nixon.

RICK: Whoa. I'm saying the Secret Plan to win the war involved kiliover a million people who weren't even declared
enemies, and—

MARK: (interrupting) We have another understanding in this group, and that isst@aton't interrupt each othefgratitude
from JOE)

RICK: (referring toJOE) But he's saying I'm—

MARK: (interrupting) Everybody has something important to say, whether you agitbét or not. Everyone should feel that
his contribution is equally welcome and valuable.

WILLIAM:  (mildly) Yeah, because when you use that hostile tone of voice yoalrgljust as bad as Nixon and Kissinger.

RICK: They didn't kill a million people with their tone of voice—

WILLIAM:  (interrupting; bland, quieterPlease don't interrupt me. If you used a less hostile toneoafey maybe we
wouldn't nd you so repulsive.

JOE: (quieter)When you're trying to communicate an idea, you have to make that the people you're speaking to feel
included.

MARK: (quieter)lt's very important to master non-verbal signals such as wirvoice.

JOE: (still quieter) When someone is speaking to you, you should nod your headoie stierest, so they feel that you're
really paying attention.

WILLIAM:  (barely audible)Even when you plan to say something negative, start eackrsamtvith a positive word like
“Yes” or “Okay,” so that people feel they've really connegttsith you.

MARK: (too quiet for much intelligibility)And smile when you talk, so people feel that you've acceptedtand their point
of view.
(WILLIAM , JOE and MARK continue talking silently, mainly addressiiRJCK, occasionally each otherJOE and
MARK could begin speaking (silently!) ®RICK at the same time, and mime to each other: “I'm sorry!” “No ndfer
you!” The silent conversation lapses into all three smilargd nodding aRICK, who sinks dumbfounded into his chair.
After a kind of dwindling of the nods and an excruciating pauRICK prepares for the next scene.)

9 Music Therapy

RICK: (RICK gets up, places boom box with the Mendelssohn tape on hielsshigir, starts the tape, and pushes the chair
so that it rolls out by itself to the center of the space. Theimbiegins, an®RICK, with clipboard and pen, joins the tape
in the space and addresses the following text to the musiccagyh it might be in a therapy sessidRICK's comments
are timed with the music such that changes in the music appdse utterances to which he responds.)
That's very interesting ... Ah yes, tell me more about thisHm, so everything isn't so well-resolved as you told me
earlier. Please go on. So where does all this leave you? ee,ls® it all ties in ... Still, there seems to be a lot of
contrast here with what you were telling me a minute ago . s, tfgs part. I'm getting the sense from you that you have
some un nished business here ... You seem to be leading tiexsmmething ... Ah yes, this seems to be a theme you
return to quite often ... Tell me more about your relatiopgioi your composer ... | see, so there is some turbulence
in the relationship ... This seems dif cult for you. You wathe relationship to go somewhere new ... but you end up
going in circles ... Please don't stop, | think we're makimeglrprogress ... This seems to be a very important phase
in your development ... So you've achieved a certain balame¢ke relationship ... but then you nd yourself forced
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into the dominant position ... and it's a position you'reckun ... and then you feel that you've been left hanging, as
if you're walking on a highwire, and all your supports are gon. Yes, I'm starting to understand how your motives are
connected on a deeper level. You seem to be searching for dagkyto a previous time, when everything was simpler
and less uncertain ... Yes, these are the times when you sdeemitost in tune with your feelings . . . Of course you still
have a need for some variation ... but still you always retarsafe and familiar territory ... | see. ... Sometimes the
variations threaten to y out of control, to become more tlyan handle, and they steer you away from your main goals
... I must say, I'm very impressed by the way you managed tasiethat con ict. ... Naturally you will still require
some con rmation ... and occasionally experience some tloubbut it sounds to me as if we've resolved it all very
smoothly, and you can consider yourself back at home basewase ... Well done, | think this has been an excellent
session.

10 Cough

(AsRICK returns his chair to its place and sits dowdQEbegins to try to say something, but explodes in a t of
coughing.JOEcontinues to cough throughout this scene.)

MARK: Okay, this is a very positive development. What do you thinkehind that coughMARK drinks some watedOE
tries to respond, but coughs instead.)

RICK: That's all right, don't suppress the cough. Let it out, |etdtve its time (RICK drinks some water.)
WILLIAM:  Get it all outin the open(WILLIAM drinks some water.)

RICK: It sounds to me like that cough comes from deep inside.

WILLIAM: I really admire the courage of what he's doing.

MARK: What's important here is that Joe is confronting his cougld, Bot burying it deep down where it could ultimately do
more damage.

RICK: (During this speechWILLIAM produces a water pitcher and offers a re Il tdARK, who graciously accepts.)
think we're taught from a very young age not to cough. Coughdraated as signs of sickness. If we go to a play, or a
concert, we feel stigmatized if we cough, as if our cougha'aveganted. We ignore the af rming quality of a cough, and
| think we essentially forget that coughing is a very heattiipg. (WILLIAM offersRICK some water.Oh yes please.

MARK: | agree, and | think that's really important because Joe isgljuist the opposite, he's accepting his cough; and in that
sense Joe's cough is a sign for all of us that the healing pedeas really begun.

(JOEcontinues coughing; his cough turns into the sound of reygimautomobile engine, leading into the next scene.)

11 Drive Thrul

(Making motor noisesJOE begins to mime driving his swivel chair counterclockwiselenrd the circle. RICK
and thenMARK similarly begin revving noisesRICK mimes driving his swivel chair followindOE when
RICK passesMARK, MARK mimes pulling out and driving his chair behind RICK. WHhEDE pulls up in
front of WILLIAM , JOEmimes rolling down the window atlILLIAM speaks into a microphone, his voice
distorted by amp.)
WILLIAM: Hello and welcome to Therapy. How can | help you?
JOE: Uh, when my father got his second job, | felt kinda rejected.
WILLIAM:  Was there any feeling of worthlessness attached to that?
JOE: Yeabh, | felt kinda worthless, too.
WILLIAM:  Okay, that's one father, two jobs, one rejection, one wegbhess. Please drive around.
(JOEdrives off to his placeRICK pulls up, rolls down his window.)
WILLIAM:  Hiand welcome to Therapy. How can | help you?
RICK: | had a dream where there were these wolves sitting in a trsgdeuny bedroom window.
WILLIAM:  How many wolves?
RICK: Five, six.
WILLIAM:  Could you speak up, sir?
RICK: Five or six wolves.
WILLIAM: s this a recurring dream, sir?
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RICK: Uh, no thank you.

WILLIAM:  Okay, that's one dream, one bedroom window, ve or six wol\ate tree.

RICK: Right.

WILLIAM:  Your total is one father, one sexual awakening, one rejecttease drive around.
(RICK drives off to his placeMARK pulls up, rolls down his window.)

WILLIAM:  Hello and welcome to Therapy. How can | help you?

MARK: Yeah, | think my son is a homosexual, and my religion forbfdg,tso | threw him out of the house.

WILLIAM:  Any guilt with that, sir?

MARK: No.

WILLIAM:  Okay, that's one father, one homosexual encounter?

MARK: (interrupting)Uh, no, because I'm not sure he is one.

WILLIAM: One second for your total... Okay, that's one father, one-heamosexual encounter, one rejection, and one
religion. Please drive around.

(WILLIAM begins next scene, still using mic, M&RK drives around the circle and backs into his place.)

12 Let's Get Started Ill: Shrink, Shrank, & Shrunk

WILLIAM:  (into mic) Okay Let's get started. In case you don't remember, my nanb®ig, and I'll be your group therapy
leader for the next eight weeks. This is our third sessiazealy, but as you can see there are some latecomers, so maybe
if the three of you could introduce yourselves so we know whio gre?

JOE: (standing)l'm Wilbur Shrink of Shrink, Shrank, & Shrunk, Incorporated
RICK: (standing)l'm Albert Shrank of Shrink, Shrank & Shrunk. We're a contiiag rm.
MARK: (standing)Rupert Shrunk of Shrink, Shrank, & Shrunk.

(JOEmoves swivel chair to the middle and sits; this is Shrink'sedfRICK, goes offstage, i.e. outside of the circle and,
if possible outside a dooMARK, smirking smugly, sneaks up behiidE)

MARK: (to JOE We got it.

JOE: We gotit?

MARK: It's sealed up.

JOE: (surprised and elatedjVe got the contract!

MARK: (shouting toRICK) Hey Shrank, get in here!

JOE: How'd you doit?

MARK: It was a miracle. They'd just gotten off the phone with McDeftfDouglas—
RICK: (entering)What is going on here?

MARK: (continuing toJOEbut also now forRICK's bene t) with the McDonnell-Douglas rebuilding contractors, anstju
when it's dawning on 'em what a trauma they've got on their dgmy call got through and nailed 'em into the right
frame of mind.

JOE: They accept just like that?

MARK: Accepted? Thewantedit. They werelongingfor us. We slid right into their mental image, not neuron dyplace,
not a synapse too soo@lOEandMARK snap ngers.)

JOE: Ya smooth-talked ‘em!

MARK: Naw, they think it's their idea. I tell ya, it's all psycholgg

RICK: What's this ego trip I'm witnessing?

JOE: Shrunk here just landed us the Los Angeles contract.

RICK: (incredulous)Get outta here!

MARK: When McDonnell-Douglas picks up the physical rubble, thechslogical rubble underneath is ours.
JOE: We'll be in there for years after McDonnell-Douglas is gone.

MARK: |told 'em, maybe if you'd hired us last year, might've avodtia riot altogether. Betcha McDonnell-Douglas wouldn't
have been too happy ababat

RICK: Or about us keeping 'em out of Detroit.
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JOE: What?

RICK: (holds up signed contracBaxed in just ve minutes ago.

MARK: You mean, we got Los AngelesdDetroit in one day?

RICK: Poverty, unemployment, factory closings, blue collarlessness, white collar insecurity, black anger, whitetguil
in short a city sown with dissatisfaction, with a bumper codpsychoneuroses and neuropsychoses that are nobody's
business but ours.

JOE: (skeptical)What's the duration of the contract?

RICK: Inde nite.

JOE: (ecstatic)You're nuts! (spins in his chair)

MARK: (overjoyedHot damn!(MARK andJOEhigh- ve)

RICK: Well, who knows how long it'll take? The city's in a deep deps®n, it's tearing itself apart, doesn't know which way
to turn, feels inadequate, betrayed, blames itself. Itégut.

JOE: And now that it sees what happened to Los Angeles—

MARK: Detroit knowsit needs help—

RICK: ...and turns to us.

MARK: Brilliant.

JOE: How do you do it, Shrank?

RICK: Hey, positive thinking(JOEandRICK laugh.)

MARK: (slightly peevish, claps and then rubs hands to break inédd@hghter)Let's get on it. You two nd out what you can
about Detroit's past; | think it has a couple of sister cities

JOE: You gonna start a le on the city of dreams?

MARK: Yeah, I'll be plugged into the American consciousness fooapde hours at least.

(JOEreturns this chair to its place in the circl®ICK returns to his chair.)

13 Dollar Bill Story

RICK: Well, my childhood was perfectly normalJOEand MARK move to sit crosslegged at the feetRIfCK and listen
rapt to his story.)l remember how we kids would sit around the table in the fardygaining room, playing of ce. In
those games, we were all Daddy, and we competed ercely tsgyothe real Daddy as vividly as we could—whoever
was most convincing was the winner. This made the game evea fmo, since none of us had ever seen the real Daddy
for more than a few minutes at a time. Thus our imaginationdccoun wild. Some of us presented Daddy as the
Ruthless Corporate Executive, while others fashioned tsrtha Workaholic Sports Fan, the Cancer Fund Donor, the
Arts Patron—anything that made it clear where Daddy's marsaye from and where it went.

There were many ways to win the game; most involved scorighédst on standardized tests which we designed for
each other. But there even more ways to lose. The poor losesfarced to perform staged suicides at an alarmingly in-
creasing rate, or to act out scenes of unprovoked domesticaaial violence, at which the rest of us feigned exaggdrate
dismay and alarm which always made us roar on the oor witlykaar.

Every few hours, Ma would come into the room with a huge pitafdiquid assets and set it down on the bargaining
table, and then the real fun began. Bidding for the conteftseopitcher was as ferocious as it was fabricated—none of
us had anything to bid with—but, as Daddy had told us, neidictanyone in the real world. Whoever won the pitcher
would pay for it out of its contents.

Daddy came home from the of ce each day with a brand new dbilgrand instantly we kids around the bargaining
table fell silent. Daddy would set the bill in the center o tiable, and with a touch of his fore nger on the trigger of his
cigarette lighter (which was shaped like a handgun), he eveet the bill gingerly a ame. Ma would dim the lights, and
for the next thirty seconds our faces were xed on the blueegrglow which rippled along one corner of the hill, across
its folded edge, ickering like the pale tongue of a lizardthe bill curled into a frail ball, then a point, then nothing.
believe these were the times when my family was closest heget

Afterwards the family TV xed us dinner and put us to bed, rieiag up to the two-foot bookshelf above our heads and
reading from the pages, whitened from disuse, of a book\i&ing Millions from the Coming Recessjar Leadership
Secrets of Attilla the Huror How to Enjoy Sex with Your Partner—Finally

Once a year we kids got into the elevator and went upstairsstoGrandpa. He told us the most wonderful stories,
stories I'll never forget; and though none of us spoke, | kribat as we listened, we were all thinking the same thing:
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How could we change this to broaden the target audience?d/fosll better as a movie or a miniseries? Which of us
would get the rights?

(JOEandMARK return to their seats.)

14 Mom and Photo Album

(RICK starts Wolf musicWILLIAM asMOM, with photo album and equipped with scissors and y swadieters
and does a sort of ballet which begins with a few swirls legdip to opening the photo album; then ipping
through a few pages; stylized perusing, scrutiny, disapglohead shake “uh-uh!”, pulling scissors out of
pocket and making a preparatory snip-snip in the air; sgdiziance swoop and lunge with scissors into the
open album and excising a photo with a snip and ick of the wyrisore swirls, turning pages, disapproving
scrutiny, lunging and snipping, littering the stage withopds, crescendo with the music, blowing snipped
photos out of the album if they don't fall (a urry of fallingh@tos could coincide with the subito piano and
chromatic pizzicato descent in the music); follow the lastrdscendo of the music down, face into the album,
until, immediately after the last note of the Wolf, the fulteestra fanfare of bars 17 through 25 of Mahler's
Fifth; WILLIAM viciously snaps the album shut in coordination with the musiands straight, pulls the
y swatter from his bathrobe tie like a saber from its scalbthasnd struts about menacingly, surveying the
horizon. This is the beginning of the next scene.)

15 Family at War

WILLIAM:  (still as MOM, but now with the demeanor of a boot camp drill sergeant; imoguto RICK, who is offstage)
BILLY!

RICK: (Rushing in to stand at attention, and, somewhat in the maping military salute, adjusts his fake glasses; voice of
military obedience)es, mom!

WILLIAM: At ease, sweetie. Honey, | hate for you to have to know about family, but it's time. We've been stockpiling
weapons against Steve Johnson next d@wandishing the y swatter like an of cer's riding crop)Ve have a territorial
dispute which is nearly a decade old about the southwesecofrthe backyard, between our toolshed and his Zinnias.
Yesterday, at about 1700 hou&tevebegan a compost pile there! Your father gave him 24 hours@atver the phone
and attempted a peaceful settlement, ®ievehung up on him.

RICK: What about Chip, Mom?

WILLIAM:  Chip can't be blamed just because h&tevés son. If Chip wants to help you and your mommy and your daddy
overthrowStevethen it's alright. Otherwise you can't play with him. Helse enemy, dear. He's a Johnsdgpits)

RICK: Yes, mom!(glasses salute, as before)

WILLIAM:  Right now your father is climbing the telephone pole with graning shears to sev&tevés electrical capacity
and telephone. As soon he does that we want you to take outihi®ws with a slingshot and your father will lob in
cans of Ortho Home Fogger. When they evacuate your fathkesedglre the house while you and | maintain supply lines
from our house.

RICK: We're going to occupy the entire house? Mom!

WILLIAM:  The time for compromise is over!

MARK: (facing outside the circle to approximate the sound of ae@icm offstage; aBATHER: bellicose brigadier bellow.)
Billy! Report to the living room A.S.A.P.!

16 Veterans Story, part 3: Applause Therapy

(WILLIAM goes offstage to change outMOM costume and returns to his se&ICK returns to his seatMARK
stands up as though to continue the series of monologuessitene 7.)

MARK: I'm Lt. Colonel Robert DeFraites of the Walter Reed Army Ihgke. We have made a thorough review of the Indiana
veteran's complaints and have ruled out petrochemicasfagh cause of their problenfpauseMost of it seemed to be
the stress of norbal—uh, normal people to very abnofpelise)conditions. Deployment was a very intense experim—
uh, experienceflong pause; abruptly sits down as he says, sotto voce, tottier performers) et's just go on to the
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next scene(pause) don't actually have the script here.

(RICK, JOEand WILLIAM indicate, also sotto voce, thtARK should go ahead and try to nish the scene, with
encouraging comments—-‘come on”, “it's okay, just keep ggirfyou can do it", etc. MARK insists as discreetly as
possible under the circumstances that the scene has been hlud that they should just leave it and go on. The standoff
begins to escalate, withlARK becoming more and more obstinate and embarrassed and teesdibcoming more and
more openly encouraging and supportive, gradually addightlapplause to their encouragemeMARK, to appease
them, takes an embarrassed, sarcastic bow and says “Thamk lt's get on with it,” etc. Meanwhile the applause
becomes wild and enthusiastic, with ched8\RK goes to the center and bows more formallyd_LIAM , JOE and
thenRICK, who tosses him the bouqudARK is duly moved and grateful; he goes offstage with the bouegyhéée

the cheering becomes a rhythmic chanting of his name. Thaticigdasts for a little while, and theRICK, JOE and
WILLIAM set up for the next scene.)

17 Drive Thru 2

(WILLIAM is sitting in JOEs chair turned somewhat sideways facing a table with thehaagister and tape
recorder; JOEandRICK are in white aprons;JOEis offstage;RICK sits at table in the middle of the stage
doing something repetitive and work-like with cartons.)

MARK: (entering, as manager; tRICK) Do you know how many cars are lined up out there? You're twemsdehind!
RICK: | need more happiness meal boxes!

MARK: You need more boxes! Well, wheage they?

RICK: Inthe back room. | haven't had time to go get them.

MARK: Well, speed it up! And reread your job descriptigleaves)

RICK: Christ.

WILLIAM:  Where's that Dad Re-ject order?

RICK: It's coming!

WILLIAM:  Come on Rick, there's six cars out there pumping exhaust.
RICK: Okay, as soon as | quit this job, I'll design a better car.
WILLIAM:  We're forming our own private ozone hole out there.

RICK: Wanna shut up?

WILLIAM:  And here comes car number sevésame intonation as scene 11, as if into ntigllo and Welcome to Therapy.
How can | help you?

JOE on tape Uh when my father got that second job, | felt kinda rejected.

WILLIAM:  Was there any feeling of worthlessness attached to that?

JOE on tapg: Yeah, | felt kinda worthless, too.

RICK: (to WILLIAM ) I'm working as fast as | can.

MARK: (reentering; toRICK) Haven't you nished those orders?

RICK: I needed the boxes!

MARK: Get on the ball. I'm watching youexits)

WILLIAM:  (shouting atRICK) Dad, Double Job, Reject, Small Worthless!

RICK: Coming!

WILLIAM:  (back to mic voiceDkay, that's one father, two jobs, one rejection, one weshhess. Please drive around.
RICK: Oh, shit I'm out of worthlessnesg§Shouting to offstagejello! Joe!

WILLIAM:  (to RICK) The amount of money | stuff into this cash register every glay,d think 1'd be rich.

JOE: (from offstageWhat?

RICK: We're out of worthlessness, drive-up window!

WILLIAM:  (still to RICK) Instead the bank's charging me for bouncing checks, my taddtharges me ve dollars every

day my rent's overdug(lJOE enters)there's late charges tacked onto my power bill—why do theyagk charge you
extra for being poorginto mic)Hello and welcome to Therapy. How can | help you?

JOE: (carrying mop, bringing boxes tICK) Here ya go.
RICK: Thank god.
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RICK on tape | had this dream where there were these wolves sitting ineacéside my bedroom window.
(WILLIAM , JOE andRICK look at each other knowingly, burst out laughing.)

WILLIAM:  (barely controlling his laughteriHow many wolves?

RICK on tape Five, six.

JOE: (leaning on mop, laughing, tRICK) Classic!

MARK: (entering, drowning out tapelOEimmediately looks busy with a moyjhat is going on here?

WILLIAM:  (mic voice)Could you speak up, sir?

RICK ontape Five or six wolves.

WILLIAM: s this a recurring dream sir?

RICK ontape Uh, no thanks.

WILLIAM:  Okay that's one dream, one bedroom window, ve or six wolas tree.

RICK ontape Right.

WILLIAM:  (yelling to RICK) Dad, sex, reject!(mic voice)Your total is one father, one sexual awakening, one rejectio
Please drive around.

JOE: (to MARK) Rick ran out of worthlessness, so | brought him some.
MARK: (to RICK) This just isn't your day, is it?
RICK: No, sir.

MARK: (belligerent)ls something bothering you today, something on your minat, tirakes it so dif cult for you to do your
job? You know, you're not paid to be moody, distracted, orrdsped.

RICK: Irealize that, sir.

MARK: Okay. | expect to see a much more positive attitude out of you.

RICK: Yes, sir.(MARK leaves)Anal.

JOE: (to RICK) He's always like that. That's his job.

RICK: Fucking better-paying job than mine, isn't it?

WILLIAM:  This job is really stressful. That's why I'm glad | get twerpgrcent off all my diagnoses. I've had ve different
cures this week!

JOE: When | get to be manager, I'm gonna be nice—nice and rich!

RICK: [I'll be the hell out of here by that time. Hate this job. Can'aivto quit.

WILLIAM:  Goddammit, Rick, if you don't hurry up those orders theydke it out on me!

JOE: (still to RICK) You just don't know how to get along with people.

RICK: (working frantically) Building so-called friendships in an anti-social economé&athtrap, and then calling the in-
evitably blooming animosities “personal problems” is naskdl I'm anxious to develop.

WILLIAM:  Rick!

JOE: (still to RICK) So you admit it, you just lack basic interpersonal skills.

MARK: (yelling from offstagelPatients up front, Joe!

WILLIAM:  Hello and welcome to Therapy. How can | help you?

MARK on tape Yeah, | think my son is a homosexual, and my religion forbids tso | threw him out of the house.
WILLIAM:  Any guilt with that, sir?

MARK on tape No.

WILLIAM:  (shouting toRICK) Dad, gay sex, reject, godinic voice)Okay, that's one homosexual encounter?
MARK on tape (interrupting)Uh, no, because I'm not sure he is one.

RICK: I'm quitting this job as soon as | can, because | hate it!

JOE: Yeah? Well, fuck you too{JOE exits as MARK enters)

MARK: (to RICK, forced pleasantnesRick, do like this job?

RICK: Yes, sir.

MARK: Do you want to keep this job?

RICK: Yes, sir.

MARK: Good. | wanna see cheerful employees and satis ed custaaneusnd here, starting now!

RICK: (asMARK exits)Yes, sir.
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WILLIAM:  One second for your totafshouting toRICK) Make that diet gay sex!
RICK: Getitrightthe rsttime, asshole.

WILLIAM:  (into mic while givingRICK the nger) Okay, that's one father, one near-homosexual encounterrajaction,
and one religion. Please drive arouiishaps aRICK) Faggot!

RICK: (immediately)airy!

18 Let's Get Started IV: Support

(Stage is cleared and performers return to chairs in a sepéimangement that putRICK oppositeJOE)

MARK: Okay, Let's get started. In case you don't remember, my nari2an, and I'll be your group therapy leader for
the next eight weeks. This is our third session already, @hlike to begin with a question: If you could be a major
international military con ict, which one would it be?

RICK: Um, the Persian Gulf Wa(MARK notes the answer)

JOE: (to himself)Darn, | was gonna take thgto MARK)The invasion of Panamé@MARK notes the answer)
RICK: (looking atJOEwith a big smile but speaking quietly to himsé&f yeah, | forgot about that one.
WILLIAM:  The American Civil War(no response from MARR}/hat, doesn't that count?

MARK: Well, it isn't international.

WILLIAM:  Oh, sorry, uh, | guess Vietnam.

MARK: Hmm. Isn'tit interesting how the thought of con ict seemsrtake William very uncomfortable?
WILLIAM:  What do you mean?

MARK: Well, Rick and Joe both chose very positive wars whereas fiosea rather negative one.

RICK: Yes, you seem to have some trouble nding a war that you camgfeed about. In an election year that can be a serious
problem.

WILLIAM:  (to RICK, incredulous)You felt good about the Persian Gulf War?

RICK: (atly) It's true the initial euphoria has worn thin and sometimeseglaced with a sense of lingering doubt and
dissatisfaction, but that's all.

WILLIAM:  What euphoria?

RICK: (suddenly petulanttverybody feltit. It was on all the stations.

MARK: Obviously William didn't feel it. It seems we're uncoverirgglot of interesting things about William today.
WILLIAM:  (to JOE skeptical)Panama?

JOE: (assumes a satis ed slouch with hands clasped on head, paitiet) every comment till the end of the scene with a kind
of shrug)A well-planned, well adjusted, well-executed maneuveaveit all my support.

RICK: (echoingJOEs gesture)l supported it too.

JOE: Andl supported our troops in the Persian Gulf.

RICK: They needed our support.

JOE: And more than that, theyeededur support.

MARK: In therapy, it's important that we learn to be supportive.

JOE: Even if we couldn't really help them, we gave them our support

RICK: Even though we couldntinakethe decisions, we could support the decisions.

JOE: And even if we never really know what happened over theranktive really need to give it our whole-hearted support.

19 The Family Must Be Reunited At All Costs

MARK: (As though continuing the previous scene, addresgitig IAM with concern.RICK readies the tape of the theme
music forThe Family Must Be Reunited At All Costd his country's crisis in con dence is a direct result of thissb-
lution of American family values. Your family is a perfectample of the moral decay that results when the family is
divided;(during the next sentencRlARK's voice mutates from that of a concerned therapist to TV gsmosv host as he
rises from his chairRICK starts the tape so as to have the theme song overlap with thefahis sentence. The theme
music should sing the title of the showhe family Must Be Reunited At All COSTS! Hi, and welcome ba¢MARK
continues as game show host &RICK whisks about the stage setting up the family tableau coingigiith mention of
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people and props in the scriptVILLIAM changes into Mom costum¥pur father has been located in the jungle and
rescued by a special helicopter division of Army parapsjadists.(RICK pulls JOE, who is slightly mannequin-like, to
the middle of the performance area and sets him standireglt)iHe is now receiving veteran's bene ts he didn't know
he had, and with our assistance he has found gainful employme

JOE: (asFATHER) | used to think | wasn't worth much. | feel much better now thatalize nobody else is worth much
either. I've been reaccepted into society, with a good joaraarmy contractor for McDonnell Douglas, working on the
production team that makes hard porn movies for our boysseas: It's a great job, where | can really put my skills to
work. And it's great to be back with my family.

MARK: Your mother has been entered into therapy thanks to a gesmkrani from Mutual Feelings and TrugRICK wheels
outWILLIAM in a swivel chair and sets him up nexti@Etilting the same direction.)

WILLIAM:  (asMOM, drunk; RICK meanwhile sets small table with jar in front of the familyl&su, and places two boom
boxes [to be used in scene 21] under the tableunderstand now that my husband has been expressing lovador
in the only way he can, and | have to support him in that. My @ssio escape are really just manifestations of an
approdance/avoich disorder that can be treated with redates of bee(synchronous with this statemeRICK places
a beer bottle inWILLIAM 's hand)In addition, | now smoke tobacco instead of marijuana thioaigpecial detoxi cation
program sponsored by Winston-Salem, a corporate outpdis¢ iwar on drugs.

MARK: (still game show hostyour sister has been excavated from her grave and returrtee family! Special ventilation
has been installed at no extra cofluring this speechRICK selects a male audience member to take the place of the
sister in the tableau: lying face up approximately at the ffed OEand WILLIAM .)

RICK: (tothe audiencel\s you can see she is dead. This is a very serious conditiorgeains she can't move or eat or sleep
or even breathe.

WILLIAM:  (stillasMOM) At rst | was ashamed of her, but now I realize | just need to bégnt, and do a lot of things for
her, like helping her get around. It's wonderful to have hack It's brought the family much closer together, since we
all have to deal with her handicaDuring this speechIARK fades away from the performance area.)

20 Veterans Story, part 4

(Family tableau still in place)

RICK: A number of Gulf War veterans from around the country havemamed of similar disorders. “I just take aspirin
and try to keep going,” said John Lawhorn of the 425th Quaréester Corps. Colonel Norman H. Ti@RICK takes a
dollar bill out of his pocket and holds it up. Slow fade of ligho black by the end of the speechf)the 125th Army
Reserve Comman@RICK takes a cigarette lighter out of his pocket, and, during tb&t of this speech, lights the dollar
bill and puts it in the jar so that it burns therespid stress management teams, which include a psychiaititistonduct
follow-up studies on the Indiana veteraiShe burning dollar should be the only illumination in ther. Let the dollar
burn out completely before going on to the next scene.)

21 Let's Get Started V: Outdoor Ball-Fixated Competition Disorder

(After dollar burns out completely, change set in the datkdi@nce member guided back to his seat, boom boxes on
table and another swivel chair placed at the table. Lightooa@RICK and JOEsitting side-by-side in swivel
chairs at the small round table in the middle of the perfore@marea. They are sportscasters. Occasionally
during this sceneRICK and JOETroll in their chairs slowly a quarter way around the table, tough they
are on a revolving stageMARK andWILLIAM circulate around the perimeter of the audience chanting as
cheerleaders and, as hecklers, interjecting pop-psyaholelated phrases, like “Get it off your chest!” “It's
okay to cry!” “Vent!” “If you love something let it go!” “I'm okay, you're okay!” “Hold that Thought!”)

RICK: (Immediately when lights come up, tape of football crowd@aiomes on and intro begin©kay, Let's get started!
JOE: In case you don't remember, I'm Bob Polemic, Ph.D..

RICK: And I'm Jack R. Perera, DSM-III-R.

JOE: And we're back with more outdoor ball- xated competitiorsdrder.

RICK: There's a lot of bottled aggression on the eld today.

JOE: There sure is, Jack. The Compulsions' quarterstop Ted Gzapgs having some trouble juggling all those priorities.

And now it looks like they're piling up on him, one after aneth
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RICK: The Boston Priorities are having an amazing season, Boler Aftmiliating the Chicago Outbursts last week in front
of their own hometown audience, they went on to traumatizeNbw York Manics in a seemingly endless overtime
session—and that's a trauma from which the Manics just haxecovered.

WILLIAM and MARK:  (unison chantfset in touch with your inner rage! Get in touch with your innage!
JOE: Well, the pressure's on this afternoon, and Grapple'sigtii get to him! He doesn't look too happy.
RICK: Not at all, Bob, in fact I'd say he looks sullen and a little &us.

JOE: The referee's calling that a neurosis.

RICK: That's no surprise, but it's just more stress for the Comipuls, and two af rmations for the Priorities—half-goalie
Chuck Migraine, points that may increase his self-ested¢aer abme of the emotional wounds he's received this season.
And indeed Bob, the tails of the wolf pack become erect, iikg like an in nite eld of thousands of furry father
phalli. And | can't help but wonder, Bob who could resist thrgeito become one with such a pack? Peel back foil to
expose tater tots.

JOE: It's always tough to break in on you, Jack, but Grapple's out!
RICK: Grapple is out of the game.

JOE: Grapple is out of control, he no longer trusts members of Wis am!
RICK: A sure sign of a serious group identi cation dysfunctionBo
JOE: I don'tthink I could have said it better myself.

RICK: Well, sure you could have, Bob.

JOE: Thanks, Jack, it helps to hear you say that.

RICK: No problem, Bob, that's called reactive attachment disordad we're looking into Grapple's childhood at our radio
headquarters in Salem.

WILLIAM and MARK: (alternating) Gimme a C—€! Gimme a O—O! Gimme a P—P! Gimme an E—E! What's that
spell?—Copéd What's that spell?—€opé

JOE: That's a demanding crowd, Jack.

RICK: They're hard to please, alright. That may be why three membgthe 'Pulsions starting line-up have given up hope
so far this game!

JOE: Do we have a tape of that, Jack?
RICK: Yes, we do, Bob, and we'll take a look at that nqtape of sobbing with cheers in the background.)
JOE: That's pathetic.

RICK: Grapple's being replaced by number 71, Vince Miffed, whoreddhree mid-life crises over the Priorities in their last
encounter.

JOE: He's walking onto the eld now, shaking his head.
RICK: It's exactly the mood to project, Bob, because while he loosscerned, he doesn't look hysterical, and while he

looks determined, he doesn't look obsessed. It's that kifhattention to detail that's won Flanders his role as backup
quarterstop this yeatr.

JOE: Right now he's grabbing his crotch, Jack, and | think that destrates just how in touch this young rookie from Buffalo
is with his masculine side.

WILLIAM and MARK: (alternating chant)
Accept yourself-Accept yourself
For what you are-for what you aré (repeat)

RICK: Like dandruffin the sand, Bob, the tire tread is reminisadret eld of waving spokes.

JOE: Well the 'Pulsions are coming to terms with the substitutiderck, as each team member gets into position, whether it's
compromising, dif cult, awkward, or just plain uncomfolike.

RICK: Well, the bland articulation of the edi ce leaves much unsfigned, Bob. But that's allowed the Boston Priorities to
take some time off and work on themselves, and they're a nmedexed, more well-adjusted team than they were last
season. But the surface is not curved, Bob, it follows lireas of curved angles, just as industry is not singular, it's
plural, it's multifaceted, a tessellation on the surfaca éflein bottle. And we'll be explaining that in greater dét&iob,
in our next volume.

JOE: That's exactly what we're gonna do, Jack, but right now th# bas gone offt Members of the Compulsions are
salivating, while the Priorities are acting defensivelydd/ince Miffed seems to having trouble learning to let gohsf t
ball!

RICK: [wish | could describe to you the excitement on the oor, Bbbt | feel inadequate to the task!
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JOE: Well for Priorities line elder Tax Fiddle, the ball seems wtbo close for comfort! Whether it reminds him of a chronic
concern, or it forces him to come to terms with his own fedinfjinadequacy, | can't tell from our observation tower
over three hundred feet above the playing eld here at Emp&tadium Hospital(crescendo of excitemerut as the
Compulsions put up a passive-aggressive line of resist&ideéle seems to be distancing himself from the ball as much
as possible[RICK andJOEspin in their chairs as though they are watching the ball iower their heads.)

WILLIAM and MARK:  (Chant)

Not all our cheers
Have to be good{repeat)

JOE: What a magni cent play!

RICK: The American character has been probed and probed, Bobf tredé's one thing it can't get enough of, it's skillful
oration!

JOE: He's ateam player if there ever was one, Jack, and by seiagnmpitiative this way, he's brought everybody together in
their time of crisis!

RICK: There's a positive feeling here, a sincere feeling, and@ngtsense of group identity which was missing just a few
weeks ago!

JOE: Andit's hard not to feel impressed by the way so many people bbaercome their differences here today, and produced
such a warm, sincere endorsement of Bill Clinton!

WILLIAM and MARK: (alternating) Gimme a C—€! Gimme a O—O! Gimme a P—P! Gimme an E—E! What's that
spell?—Copéd What's that spell?—€opé

RICK: BIll Clinton! (Begin, in addition to tape of a crowd wild cheering, tapeluf 1812 Overturearound the ring of the
cannon)Even if he wasn't their rst choice, even if he wasn't theircemd, third, or fourth choice, even if they would
never have chosen him at all, still, they're voting for Billi@@on now, maybe out of desperation, maybe hopelessness,
maybe embarrassment, but nevertheless, wholeheartedsamstic support!

JOE: Enthusiastic support!

JOE and RICK (in unison): And we'll be right back!

(Immediate cut off sound and black out of lights.)
End
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